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the vampire at the door 

_________________________________ 

INTRODUCTION 

The Vampire at the Door is a six-part pulp detective noir for television. 

Set in bomb-ravaged England, 1946, but told from a dying author’s remote North 

Sea island home in the present day, we will navigate the shadowy line between truth 

and reality.  

Inspired by the tall tales our Grandparents tell us, it’s a story about story telling. 

It will evoke both the wonder and scepticism of the child when his Grandfather 

spins a yarn of beautiful princesses, heroic swordsmen and dread pirates in William 

Goldman’s ‘The Princess Bride’… It’s the blurred edges of fact and fiction in the 

hallucinations of ‘Young Sherlock Holmes’…  

It’s the epic nostalgia hit of the classic era of detectives. It’s Bogart, never without 

a trench coat and fedora, plus the fool-proof combination of a kid enlisting the 

services of a grizzled, reluctant hero a la ‘True Grit’, ‘Logan’ or Han Solo in ‘Star 

Wars’. 

Relationships are at the heart of this story, where the supernatural exists in the 

sepia-tinged recesses of our memories and emotional truth is more important than 

reality. 
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Humphry Bogart, The Maltese Falcon, 1941 
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__________________________________ 

MICKLEWHITE’S “TRUTH & MYTH”: 

A GUIDE TO FOLKLORE & LEGEND 

Legends of supernatural creatures have existed for millennia; cultures such as the 

Mesopotamians, Hebrews, ancient Greeks, and Romans fascinated with tales of 

demonic entities and blood-drinking spirits long before the modern European folk 

tales named them vampires. 

Typically, books on the subject focus on the lore. Blood. Garlic… a STAKE-

THROUGH-THE-HEART. ‘Micklewhite’s Guide’ is more interested in the truth 

behind the myth. What if ‘vampirism’ was considered an affliction one could 

contract, like leprosy? Maybe this ailment could cause extreme sensitivity to 

sunlight? Or a nutritional dependency on animal blood? As a species we’ve always 

been frightened of those who are different and what we don’t understand. And 

what better way to make ourselves feel better than to give a name to our fear… 

vampire, demon, monster? 

But giving something a label doesn’t mean it doesn’t exist. And just because we 

don’t understand something, it doesn’t make it evil. What if these poor, wretched 

souls are real, walking among us? Hidden in plain sight? And what if they’re 

suffering, just like us? Perhaps Micklewhite is right and a vampire’s real curse isn’t 

the confluence of evil, but, in fact, the reality of what immortality really means? 

If you had already outlived all of your family and loved ones, surely you would 

consider death the ultimate mercy? And almost impossible if Micklewhite’s 

contention is correct… 

The only way a vampire can die is at the hands of another vampire. 
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__________________________________ 

A TALL TALE 

We begin at the end. 

After a long, eventful life telling stories, author ANDREW WASDALE is in the 

winter of his life, following a terminal diagnosis. His Granddaughter, BETH, sits 

at his bedside as he tells her the one story he’s never told before. 

The extraordinary “true” story of his own childhood in post-war London, 1946, 

where we find a teenage Andrew is orphaned and on the streets after his father 

died in the war and his mother has inexplicably disappeared. 

Desperate, due to the inaction of the authorities, he’s scrabbled together some 

money and sets out to enlist the services of a private detective. Given what Andrew 

suspects about the mysterious, nay, monstrous circumstances surrounding his 

mother’s disappearance, there’s only one man for the job: the secretive and 

mercenary detective, JOHN HAWKSWORTH. 

But Hawksworth is a reluctant hero with a curse all of his own and Andrew has to 

offer something far more valuable than his meagre 5 shillings to solve this case. So 

comes a deal between a kid and a vampire that is at the heart of this story. Solve 

the case and Andrew will allow Hawksworth to ‘turn him’, so he can give 

Hawksworth the one thing he wants in life… the chance to die. 

The case of the missing mother turns into its own adventure, one that takes in 

corrupt Police, shady Gentlemen’s Clubs, reanimated Soldiers and ancient relics as 

well as ghosts from the past and a VILLAIN who is a shadowy reflection of 

Hawksworth himself… 

But the past has a way of catching up with you and while it all sounds like a very 

exciting piece of fiction to Beth in the present day, her scepticism is tested when 

there is a knock-knock-knock from… the vampire at the door. 
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Alan Cox as Watson, Young Sherlock Holmes, 1985 
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__________________________________ 

A SERIAL 

Given the story-telling nature of the show it will be structured as a serialization, 

much like one of Sir Arthur Conan Doyle’s Sherlock Holmes adventures. Each 

‘chapter’ will have its own beginning, middle and end but will also be a crucial part 

of the overall puzzle which will be satisfyingly concluded within the series… 

Chapter 1 – The Kid and the Deal: Where young Andrew persuades Hawksworth 

to take his case. Beth dabbles in the occult in hopes of preventing her 

Grandfather’s death but gets a surprise from a knock at the door. 

Chapter 2 – The Sword and the Road: Hawksworth and Andrew take to the road 

to gain the tools they need for the daunting task ahead. Beth and old Wasdale are 

served papers by a solicitor claiming to represent Hawksworth. 

Chapter 3 – The House and the Inheritance: Wasdale’s family are at war over his 

estate. Hawksworth and Andrew investigate the link between Andrew’s mother 

and the stately home of The Earl of Savernake. 

Chapter 4 – The Wolf and the Painting: The hunter becomes the hunted as 

Hawksworth and Andrew find themselves trapped. The Wasdales are forced to 

confront each other as they sit for a final family portrait.  

Chapter 5 – The Pub and the Pocket Watch: A breakthrough in the case presents 

Andrew with a terrifying revelation while his older self takes a turn for the worse. 

Time is running out. 

Chapter 6 – The Young Man and the Sea: The chase is on. Hawksworth and 

Andrew track his mother and her villainous captor to a seaport where things come 

to a climactic showdown, while Beth has to make a final decision or risk losing her 

Grandfather forever… 
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Christopher Plummer, Knives Out, 2019 
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__________________________________ 

THE FEELING 

The tone will be deliciously dark and mysterious but with a strong feeling of fun 

and adventure. 

The present-day scenes will have a warm and inviting colour palette, with the 

orange glow of the fireside from whence our story is told. 

And since all stories are told with a certain amount of artistic licence, our 1946 

narrative can be told in a very cinematic way. The fog, shadows and silhouettes of 

classic noir like Orson Welles’ The Third Man all add to the atmosphere. 

This story-telling theme should run into the soundtrack too. Since our tale pre-

dates rock n roll, it’s the FOLK MUSIC of the pubs and factories that accompanies 

us on this journey. Standards like ‘Poor Wayfarin’ Stranger’ that have been passed 

on from generation to generation much like the stories we tell. Perhaps a 

contemporary connection could be established by having these classics performed 

by Jake Bugg or Billie Marten. 

The production design should also have a similarly stylized aesthetic, but the 

specificity keeps one foot in reality – Hawksworth should drive a fantastic-looking 

black Wolsely 14/60 but it’s prone to breaking down. He wears a WWI military 

coat with sunglasses and a fedora. Not because they look cool, but to keep him 

covered from the sunlight. 
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The Third Man, 1949 
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__________________________________ 

PULP NOIR 

Film noir and the books that influenced it was hugely popular in the 1940s in bleak, 

post-war times. Audiences could identify with the disillusionment and despair of 

Dashiell Hammett and Raymond Chandler’s hard-boiled detectives. But they also 

responded to the central tenet of justice being done against the odds in grim 

circumstances. 

There’s no escaping that we’re living in troubling times. Where our elected officials 

seem hell-bent on challenging the very idea of objective truth and justice appears 

to be a luxury afforded only to the privileged. 

And it’s into this world that the vampire at the door is thrust. With a reluctant 

hero, cursed to live forever in a desolate world and a bright eyed innocent, 

determined that in hopeless times, hope is still the best of things… 

Although there is a strong supernatural element running through the story, it’s 

grounded by its exploration of the human condition. From a practical point of 

view, it means that rather than relying on expensive CGI, the mood of the genre 

can be achieved through costume, make-up, lighting and good old-fashioned 

SMOKE AND MIRRORS. 
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__________________________________ 

GOOD SOULS 

ANDREW WASDALE. We’re first introduced to him as an old man. He’s well 

into his 80s and has lived a long and successful life as an author and family man. 

He’s warm and witty and as a storyteller, he’s the epitome. But he’s dying and has 

a final story to get off his chest. There must be a reason he moved to this remote 

island home… 

When we see him as a fifteen-year-old, he’s wide-eyed and innocent, but beginning 

to see the harsh realities of life as an orphan in a bleak post-war era. He’s 

resourceful and relatable and we see the story through his eyes. 

DETECTIVE JOHN HAWKSWORTH. The reluctant hero. His mysterious past 

is hinted at and informs the cynical, world-weary man he is when we meet him. If 

you can still call him a man. As he tells it, he was ‘afflicted’ with vampirism and has 

lived with it for far longer than his 40-something appearance will admit. He’s 

outlived all of his family and loved ones and makes a living as a somewhat 

mercenary private detective, taking on the odd cases no-one else will touch. But 

the cursed exterior hides a much deeper secret… He cares. 

BETH WASDALE. Sixteen, geeky and awkward. It’s through her eyes that we see 

the present day as she sits lovingly at her Grandfather’s bedside, desperate not to 

lose him. She’s a storyteller herself, at least that’s what ‘Gramps’ tells her, though 

her medium of choice is the comic-book. She suffers with anxiety and struggles to 

fit in with what’s expected of her. Wasdale is the only one that gets her, so when 

he suggests it’s she who should carry on the family business, she starts to wonder 

if there’s any truth in the supernatural story he spins and if that might be the key 

to saving him. 
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__________________________________ 

ROGUES GALLERY 

A collection of colourful characters come and go in this story, both ally and 

antagonist to challenge the mettle of our three heroes: 

INSPECTOR RICHARD TOTTLE. A short, sturdy, wild-eyed cockney whose 

motives remain cloudy. 

SHINJIRO. Swordsmith. He and Hawksworth go back a long way and rumour 

suggests he’s one of the last of the samurai. 

THE COLONEL. A faithful older gentleman who was once a mine of information 

but who’s mind is failing him. 

CAPTAIN THOMAS HONEY. An army colleague of Hawksworth and his 

better. More handsome, more charming and more capable in all respects. 

THE EARL OF SAVERNAKE. The real villain of the piece. Rich, talented, 

sophisticated and as legend would have it, the most prominent vampire in modern 

history. 

MARGARET “PEGGY” HUDSPITH. Hawksworth’s long-suffering secretary. 

She’s funny, loyal and trustworthy. 

MEERA WASDALE. Beth’s mother. She’s caring but grounded, always thinking 

of the practical. A strong sense of family. 

JAMES WASDALE. Beth’s father and Wasdale’s only son. Compassionate but 

he’s a dreamer that never found his calling. 
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__________________________________ 

CONTINUING ADVENTURES 

This series is designed to conclude in a hugely satisfying way, but the detective 

narrative opens up the mouth-watering potential for these characters returning for 

further cases. And with Hawksworth’s personal mythology there is huge depth of 

possibility for sequel or prequel with any number of time-periods or settings and, 

crucially, allowing us to keep the same actor.  

This show proudly aspires to be a premium, ambitious drama with enticing 

returnability that will attract an award-worthy cast. Michael Caine, Ian McKellen 

or Christopher Plummer for the older Wasdale, for example. Richard E Grant as 

the enigmatic Earl of Savernake. And in the same way Henry Cavill brings huge 

star-power to television for The Witcher, someone of the calibre of Tom 

Hiddleston, Ewan McGregor or Tom Hardy would be perfect as the world-weary 

vampire detective, John Hawksworth. 

This series will unashamedly aim to hit the modern four quadrants: 

Spectacle – We have action, mystery and suspense with a visually arresting film-

noir/comic-book motif. 

Nostalgia – Harking back to a post-war period of hope. 

International – Although we begin in London, our story travels and encompasses 

a wide-range of worldly characters and deals in universal themes. 

Franchise – Sequel and/or prequel series. Feature film. A graphic novel/comic 

series. Merchandise. The possibilities are endless for… 

 

 

 

 



 

 

 

 

 

 

 
 

the vampire at the door… 

 

AN ORIGINAL SERIES 

COMING SOON 
 


